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Dharani of Pure Radiance (VISUDDHA-PRABHA)

Lokesh Chandra

HE Sanskrit title of the dharani of Pure Radiance (henceforth KR)
from the Tibetan Kanjur is:

Rasmi-vimala-Visuddha-prabha-dharant
Rays immaculate Pure Radiance dharant

It can be translated as the ‘dharani of the Pure Radiance of the
immaculate rays’ of Amitayusa who is invoked in the first dharani.

The Khotanese reworded the title to convey its ritual function
clearly, in lucid and unambiguous terms. It runs: nirmala-vibhasa-koti-
parisuddha-Sarvatathagata-samast-asa-pratisthita-mudra, ‘Meditation
for consummating all one’s wishes by the supremely pure immaculate
radiance of the Omnipotent Tathagata’. The literal translation is:
nirmala ‘immaculate’ + vibhdasa ‘radiance’ (= ra$mi of the Skt. title)
+ koti ‘supreme’ (here it does not have a numerical denotation of ‘ten
million’) + parisuddha ‘pure’ + Sarvatathdgata ‘Omnipotent Tathagata’
(sarva = omni-, it does not mean ‘all Tathagatas’, and here refers
to Amitayusa of the first dharani) + samasta ‘all’ + asa ‘wishes’ +
pratisthita ‘consummating’ (the correct grammatical form should have
been pratisthana) + mudra ‘meditation’.

The word mudra has been an enigma for centuries. The Japanese
Vajradhatu mandala poses a semantic difficulty in the Catur-mudra-
mandala WHE and Eka-mudrda-mandala —F1€& where Chinese has
rendered mudra by yin ‘official seal, stamp’.' The first was explained
as catur-jiana-mudra VZHI, symbols of four knowledges, and by
abbreviation the name of this mandala became ‘mandala of four
symbols’.> Eka-mudra was interpreted as the jiiana-musti-mudra 5%
Fl of Vajradhatu-Vairocana. In both cases yin was taken to signify (not
mean) jiidna ‘knowledge’.’

Mudrd has three meanings in Sanskrit:

(i) A seal or material for sealing, e.g., a letter so that it is fully closed
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and cannot be tampered with. The basic idea is to secure its
confidential nature.

(i) Impression made by a seal as a symbol of authorization: as radja-
mudra (in the Dhammapada commentary 1.21), muddadhikarana
‘office of the Keeper of the Privy Seal’ in the Milindapaiiha
281. Mudrda would mean ‘ratified by a seal’. Mudrd means
‘authorization’ in the Mudraraksasa drama.

(iii) Intertwining of the fingers in worship with an occult meaning and
supernal efficacy, in Sarvadar§anasangraha and Karandavyiiha
(Monier-Williams Dictionary, henceforth MW*). Hand postures
in dance.

Mudra occurs only in the Khotanese title of the KR. This scroll had
been commissioned for a high monk of the Gomati Monastery as an
efficacious ritual for him to attain the Supreme. Mudra could have
meant that this scroll is ‘ratified by a seal’. As 77 or 99 copies of a
dharani had to be offered by the officiant, mudra can also mean a
‘printed version’ from mudrana ‘printing’. A mantra could be printed by
a wooden block 100,000 times for laksa-ptja in India. So mudra would
mean a ‘printed version’. Another dharani in the Tibetan Kanjur is
entitled Arya-Sarvatathagata-adhisthana-hrdaya-guhyadhatu-karanda-
mudrd nama dharani.” The meaning of the word mudra was not clear to
the Tibetan translators Vidyakaraprabha and Devendraraksita, so they
left it out in the Tibetan title even though it was a literal rendering. MW
correctly translates the root adhistha ‘to bless’ from Divye'wada'lna.6

When a Sanskrit word defies a reasonable meaning, we can resort to
NIA (New Indo-Aryan language) parallels. Hindi has the root midana
‘to close, shut’ (esp. the eyes), which is derived from mudrayati by
Turner in his A Comparative Dictionary of the Indo-Aryan Languages.
He cites mudrayati ‘seals’ from the Harivarnsa, Prakrit muddei ‘closes’,
Assamese mudiba ‘to close (e.g., the eyes)’, Bengali moda, Oriya
mudiba, Maithili miinab, and Marathi miidhpé. In Hindi miidna is used
exclusively in concert with the eyes — akh miidna ‘to close the eyes’ —
and it cannot be used for shutting the door. Thus, mudra is ‘closing the
eyes in meditation’, or just ‘meditation’, and mudra-dharani means a
‘dharant for meditation’. It fits the context perfectly.

Rasmi or rays are Visvedevah in the Satapatha-brahmana
3.9.2.6: 29ERI SAMA (IR) AfIA odI:, 4.3.1.26 TR (ARRR) A 9T
afd[d Sar:, and in other passages. The rays are all the gods collectively.
Rasmi-vimala of the Sanskrit title has been replaced by vibhasa, a
simpler word, and the sequence of adjective (nirmala)-noun (vibhdsa)
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has been regularized. Prabha of the Sanskrit title has been omitted as
being a tautology. The Khotanese nirmala-vibhdsa is a paraphrase of
vimala-rasmi. The supplementary koti-parisuddha ‘supremely purified’
refers to Amitabha, which means Infinite (amita) light (abha), i.e., the
Transcendent Sun. Jomyoji monastery at Nara has a pictorial depiction
of the Formless Ultimate Buddha Body in a provisional form with 48
rays of light.”

Rasmi or supernal radiance was paramount in the perception of
Khotan’s identity. The Tibetan chronicle of Khotan entitled Li.yul lun.
bstan.pa ‘Prophecy of Khotan’ begins with the myth of the drying
up of Khotan, which had become a lake because of adharma, and its
conversion to land by the rays (rasmi) of Sakyamuni. Mythicization is
an expression of the sacred to impart it a trans-worldly reality, to endow
it with extraordinary authority. The myth is the validation of religious
life, like a temple that is of paramount importance in everyday social
traditions.

The Chronicle says that Khotan had become land just when Buddha
Kasyapa appeared in the world (Em. 7), and its inhabitants followed
Dharma. Later on, the Dharma of Kasyapa declined, so also the Dharma
of Khotan, and many sages (rsi) left as evil persons treated them
with contempt. The Nagas were displeased by the false beliefs of the
inhabitants, and they inundated the country, turning it into a lake. After a
long time Sakyamuni flew to Khotan, sat on a lotus-throne seven palm-
trees high above the lake (later on the great stupa of Hgum.tir came up
here), and filled the country with his rays (rasmi). Three hundred and
sixty-three lotuses arose from these rays. Lamps appeared on several
lotuses. The rays collected together and did three pradaksinas above the
water and sank in the midst of water. Lord Sakyamuni ordered Sariputra
and Vaisravana to break up the lake. The lake was broken up by the
mendicant staff of Sariputra and the spear of Vai$ravana. The Lord
prophesied that Khotan would become a country, blessed it (adhisthana),
and appointed eight Mahasattva Bodhisattvas to guard it. He remained
absorbed in meditation for seven days and nights, and returned to Vaisalt
in India.

Gomasalagandha stupa with the relics of the four generations of
Buddhas came up where Sakyamuni had sat on the lotus on the lake.
Lord Sakyamuni preached the Candragarbha-siitra on mount Grdhrakita
in Rajagrha and appointed guardians of various lands. Those appointed
for Khotan made a solemn vow (samaya) in the presence of the Lord for
its protection.
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- Eight Bodhisattvas: Manjusri, AvalokitesSvara, Maitreya,
Akasagarbha, Ksitigarbha, Samantabhadra, Mahasthama,
Bhaisajyaraja

- Vaisravana and Sarhjiiaya the General of Yaksas

- Princess Vimalaprabha, the daughter of King Ajatasatru, and
Prince Vajrasena (brother and sister)

- Deva Aparjjita, Akasacaksus

- Devaputra Suvarnamala, Devaputra Susthiramati, Nagaraja
Grhavatapta

- Devi Ankusavati, Devi Sthanavati, Devi Harit1i

The entire legend is founded on the analogy of Kashmir being drained
of its lakes by sage Kasyapa, whose name survives in Ptolemy’s
designation of Kashmir as Kaspeiria. The close relations of Kashmir and
Khotan are detailed in an earlier work by me.’

The Gomasalagandha stupa contained the relics of four generations
of Buddhas. The four Buddhas are mentioned in the Mahavastu 2.401.7:
Krakucchanda, Kasyapa, Konakamana, and Sakyamuni."

Sakyamuni filled Khotan with his rays (rasmi), from which arose 363
lotuses on which appeared lamps. The word rasmi begins the names of
Tathagatas in the Gandavytha, the last sttra in the Avatarhsaka corpus.
The two Chinese translations of the complete Avatarhsaka corpus were
done by monks from Khotan: by Buddhabhadra in 422 CE and by
Siksananda in 699 CE. The Sanskrit originals were also from Khotan.
The Satasahasrika Prajfiaparamita 1416.7 and Mahavyutpatti 519 have
a samadhi called rasmivimukta. The supernal rays (rasmi) of Visnu
consecrating the sages can be seen in a sumptuously illustrated deluxe
edition of the Bhagavad Gita published by Srinivas Fine Arts P. Ltd. in
2015.

Lord Sakyamuni consecrating Khotan with his rasmi or radiance
was to transmute it as a Buddhaksetra with the accumulation of merit
(punyasambhara) and the collection of knowledge (jianasambhara).
It was the vow (pranidhana) of Sakyamuni to endow the inhabitants of
Khotan with all the Buddha-dharmas. In the intensity of love for their
land, the people had named it Hvatarhna ‘Our Land’ from Ava = Skt.
sva ‘self’ + tana ‘suffix of belonging’. The rasmi transformed Khotan
into a punyabhumi: (i) The land was created by the drying up of the
lake as it was sluiced by Sariputra and Vai$ravana for the water to run
out. (ii) The metropolis of Lna.ldan and the fortress of Hu.ten came
up where the rays emitted by Sakyamuni had collected together and
sunk into the lake. The image of Rajagrama Buddha came here flying
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from India. (iii) The defense of the kingdom was ensured by Lord
Sakyamuni by appointing guardians who have been named earlier
in the article. (iv) Sites for the construction of 363 monasteries were
363 lotuses arisen from the rays, on which lamps appeared. (v) The
Gomasalagandha was established where Sakyamuni had sat on the
lake near River Sgo.ma. It had the relics of the Four Buddhas and the
great image of Sakyamuni.

The 363 lotuses were to become monasteries. The lotus is innately
divine and not contaminated by karmic faults. Nalanda was named after
lotuses (nala) blossoming in its ponds. To this day, the most sacred
flowers for ikebana in Japan come from the Horyuji Monastery founded
in 607 by Prince Shotoku. Thus, the lotuses were a perfect substratum
for the monasteries that were to come after Buddhism had become the
value system of the Land.

The Chinese title was simplified by its translator Mitrasena to 35
JERPEREIERE (Nj.380, T1024, K352, STP 8.198): Wu-kou (vimala) ching
(visuddha) kuang (prabha) ta t‘o-lo-ni (maha-dharant) ching (siitra).

The Tibetan title is Hphags.pa hod.zer dri.ma.med.pa.rnam.par.dag.
pahi hod ces.bya.bahi.gzuns, an exact translation of the Sanskrit title.

The title is made clear by the first dharani. It reads: salutation to
Lord Amitayusa Tathagata. Amitayusa endows long life without cares,
without ailments, and the plenitude of a hale and hearty span of life.
He is parallel to Amitabha. He was invoked to cure the ill-health of a
person in his terminal years and to go to the paradise of Amitabha on
death. The light aspect of Amitabha is clear in the Sanskrit title which
invokes the Pure Radiance (visuddha-prabha) of His immaculate rays
(rasmi-vimala) to lead the devotee to Sukhavati. Rebirth in the Western
Paradise of Sukhavati is emphasized four times in this sutra."

Divine Radiance has been the awesome dignity of Buddhist images
in China: Nun Daoqiong made a golden image of Amitayus in 438
CE. It “emitted a ray from between its eyebrows, shining brightly with
a golden hue in the nunnery”. Clergy and lay people “came to pay

their respects. Upon seeing the divine radiance, all were delighted and
59 12

happy”.
Alexander Coburn Soper cites several instances of the awesome

power of the light emitted by relics in his Literary Evidence for Early
Buddhist Art in China.” K’ang Seng Hui found a relic in a phial, offered
it to the King Sun Ch’dan (r. 222-52), and a “five-coloured flame shone
dazzlingly above the phial. The King paid reverence and had a pagoda
erected”."

In 266, scholar-courtier Hstin Hsu made 12 gilded images at Loyang.
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They emitted a great radiance, and large crowds came to pay homage.

In the Chin era (326-34), the Prefect Kao Li had a gilded image dug
out of the bay with a Sanskrit inscription reading ‘made by the fourth
daughter of King Asoka’. It was installed at Ch’ang-kan-ssu. It emitted
a light that filled the hall."

Master Tai rose one night “to see a light over the temple, which
blazed so brightly that he thought a fire had broken out”.' The Buddha
Hall shone and radiated light into the heavens. People came to show
reverence.

A nun stationed at Ch’ang-an saw a purple light rising from a tree in
437 CE, and as she looked up she saw a miniature gilded image."’

A devout maiden made offerings to a miniature gilded image and
wanted to continue as a nun. The parents made plans to get her married.
She vowed to die rather than submit to their pressure. The image emitted
a golden light that filled the whole village and the startled parents
acceded."

The Buddhanusmrti-samadhi-sagara-siitra (Kuan fo san-mei hai
ching) translated by Buddhabhadra between 398 and 421 (Nj.431, T156,
K402) says that meditation on the rays from the white tuft between the
Buddha’s eyebrows from one to seven days lightens four types of sin.
After seven weeks, one’s sins disappear wholly."

The immeasurable luminosity of Buddhahood and universal radiance
have been dominant in Buddhism, from Amitabha to Rocana (Jpn.
Roshana) and to Vairocana of the Vajradhatu. Svarga ‘heaven’ means
‘the world of light’. Svar is ‘sun, sunshine, light, lustre’ in the Rigveda,
Atharvaveda, Vajasaneyi-sammhita. The theme of radiance (svar) leading
to heaven (svarga) by obviating all sins can be seen from the earliest
ages of India down to Buddhism.

Solar symbolism. The title of the KR commences with rasmi which
invokes the rays of the sun who is rasmipati ‘the lord of rays’, the
divine protector in the Taittirtya-aranyaka (aditya-rasmaya eva pataro).
The synonyms of the sun are rasmimalin ‘encircled by rays’, rasmimuca
‘emitting rays’, rasmivat ‘having rays’. This KR is a hymn to the solar
tradition, but it has been kept opaque to endow it with the profundity of
mystery. Here vimala is not an adjective in the sense of ‘stainless, pure’
but a noun to signify the immaculacy of the rays of the Sun. The noun
vimala is a mantra recited over weapons in the Ramayana. Vi-mala is
the im-maculate that exempts from sin, as is clear in dharani 2: mala-
visodhani (voc) for the imperative ‘please purify [my moral] impurities’,
or in dharani 1: sarva-papa-avarana-visuddhe ‘purify all my mental and
physical sins’. The third word visuddha is the qualifying adjective of
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prabha ‘radiance’, personified as the consort of the Sun in the Puranas.
Thus, the title will mean ‘the Pure Radiance of the immaculate rays of
the Sun’. The title was not clear to Tibetan translators, who rendered
it literally without any declensional ending. The second part of the
compound visuddha-prabha indicates that rasmi-vimala should be in the
genitive case. The Indian theory of exegesis is ‘god’s love the cryptic’
(paroksa-priyah devah). The enigmatic makes the KR a mystifying
arcane.

The seventh dharani in the Chinese sutra begins with a salutation to
sapta-saptati ‘seventy-seven’ in the Siddham script. The Tibetan text is
quite different. It was changed by Atisa. Sapta-saptati seems to be an
error for Saptasapti which means Sun in the Mahabharata and kavyas.
The Sun protects all life: ya esa tapaty esa hidam sarvam gopayati
(SBr.14.1.4.9) ‘the one who shines protects all this’. The Sun is the soul
of all the gods (Siryo vai sarvesanm devanam atma SBr.14.3.2.9). May the
Sun protect me from all divine danger (sitryo ma divyabhyo nastrabhyah
patu PBr.1.3.2.). The Sun is life (prana-adityah, PBr.16.13.2). The Sun
absolves from sin (asau va adityah papmano ’pahanta, SBr.13.8.1.11).
The common adage is that the Sun is the ‘soul’ of the moving as well
as of stationary life, that is the totality of beings (sirya atma jagatas
tasthusas ca).

The Jinxian caitya commissioned by a high official of the T ang
Dynasty for his departed wife in 722 CE has seven cakras on the
top. The Rigveda speaks of the Sapta-cakra. Rasmi in the title can
be compared to Saptarasmi of the Rigveda meaning Sun. Seven is a
solar number. The Sun is called Saptasva ‘having seven horses’ in the
Rigveda, Saptasapti in the Mahabharata (sapta seven, sapti horse), and
Saptarasmi ‘having seven rays’ in the Rigveda and Atharvaveda. The
light of the Sun has seven colours: vibgyor (violet, indigo, blue, green,
yellow, orange, and red).

The KR has seven dharanis, in allusion to ‘seven’ as the solar
number. Prof. Duan Qing says that the Khotanese manuscript consists
of 12 sheets of paper affixed together to form an elongated sheet of
paper about 5 meters long.” A copy of the Chinese text printed on 12
sheets of paper (of 751 CE) was found in the Sukgatap caitya of the
Bulguksa monastery of Korea. If connected they would measure 6.43
meters in length.”' The number of sheets as 12 is significant. Twelve is
a solar number. It represents the 12 Adityas in allusion to the Sun in the
12 Signs of the Zodiac. Ten siiktas of the Rigveda are devoted to the
Adityas. Their functions are to ward off disease and distress (RV 8.18.10)
and to bestow long life (RV 10.37.7-8), offspring (RV 5.82.4), and
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prosperity (RV 10.35.11). Aditya-hrdaya in the R@mayana is a hymn to
the Sun to annul all wrong actions, fill one with happiness, and bestow
victory in battle.

Vedic words: mantra, rasmi, kalpa. Prof. Duan observes that the
Khotanese version calls the dharanis mantras, which is a Vedic word.”
Rasmi in the title also comes from the Rigvedic Saptarasmi meaning
‘Sun’. Khotan had a tradition of enhancing the transfinite quality of
Buddhist and secular traditions by supplementing them with Hindu
(tirthika) elements. King Vijayajaya became the God of Silk with four
hands like Visnu, holding implements of silk manufacture (DVIL.6 in the
British Museum). Maheévara appears on the reverse of his votive panel
DVIIIL.6 in the British Museum to enhance its sanctity. Ganesa from
Endere in the British Museum (1907, 1111.143, E.ii.l) holds implements
of silk manufacture:

weaver’s comb axe
silk ball radish

Silk was a major export of Khotan and its continued prosperity had to
be ensured by Hindu deities. Inscribed carpets from Shanpula—Khotan
depict legends of Krishna.

The title Kalparaja itself represents the sadanga or six disciplines
auxiliary to the Veda. The six vedangas™ are 1) Siksa ‘the science of
proper pronunciation’ to ensure euphony of the mantras, 2) chandas
‘metrics’, 3) vyakarana ‘grammar’, 4) nirukta ‘explanation of difficult
Vedic words’, 5) jyotisa ‘astronomy’ to find out the most auspicious
days for sacrifices, and 6) kalpa ‘ceremonial’. The first and second
are to ensure the correct recitation of the Veda, the third and fourth
its understanding, the fifth and sixth its proper employment. They are
alluded to by Manu 3.184. Kalpa is the most crucial of the six vedangas
as it prescribes the rules of ritual. The Khotanese text is not simply a
kalpa but a kalpa-raja, i.e., a supreme ritual.

There are seven dharanis in the Chinese version, which was
translated in 704 CE, while the Tibetan version has six, as the second
dharani for the column is missing. In Tibetan they are called mantras
(Tib. snags). They were corrected by Atisa (980/90—1055) and Hbrom.
ston. Lcan.skya Qutuytu Lalitavajra (1717-86) corrected them in the
Chinese version in his quadrilingual encyclopaedia of all the Sanskrit
dharanis in the Ming Chinese Tripitaka entitled Yii chih man han meng
ku hsi fan ho pi ta tsang ch iian chou.”

All the seven dharanis invoke visuddha-prabha ‘Pure Radiance’ with
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a feminine vocative, e.g., ayur-visodhane (dh.1) ‘O You who purify life
[of sins]’. She is the epiphany of the Omnipotent Tathagata Amitayusa.
The worshipper invokes Her in the imperative mood, e.g., sara-
sara ‘hasten, hasten’ to bless me. At times the vocative stands for the
imperative, e.g., ayur-palani (short °i for vocative) means ‘grant me a
long life’, adhisthite “You the blessed one’ stands for ‘please bless me’.
The plural forms are majestic plurals for dignity and have no numerical
connotation, e.g., koti (ten million), nayuta (myriad), sahasra (thousand)
in mantra 4 are hyperbole to indicate the immense magnification of the
effectiveness of the mantra. The KR became widespread, because it had
dharanis for averting evil. In the words of Panini 5.1.111 varttika 3 it as
a santivacana of the punyaha-vacanadi-gana.

Visuddha-prabha ‘Pure Radiance’ is a deification of the rasmi which
have been invoked since the Vedic period: Rasmi-pavitra ‘purified with
rays’ occurs in the Taittirtya-brahmana. She is invoked in the first five
dharants in the vocative case. She is immaculately pure, redeems all
sins, and commutes all physical ailments and mental afflictions.

dharani 1: sarva-pap-avarana-visuddhe ‘purified of all sins and physical
ailments’

dharant 2: nirmala-visuddhe ‘immaculately pure’

dharani 3: mala-visodhani ‘repairer of the damaged (mala) pagoda’

dharani 4: sarv-avarana-visodhani ‘who purifies all mental afflictions’
vipula-nirmale ‘immensely immaculate’
sarva-papa-visodhani ‘redeems all sins’

dharani 5: vipula-vimale ‘immensely immaculate’

Personification of concepts is a conspicuous element in the Puranas,
Mahabharata, Harivams$a, and other texts, e.g., Kriya ‘Religious
Action’ is personified as a daughter of Daksa and wife of Dharma in
the Mahabharata 1.2578, Harivams$a 12452, and Bhagavata-purana
(MW). Darpa ‘Pride’ is a son of Adharma in the Vayu-purana 1.7.26 and
Bhagavata-purana 4.1.51 (MW). Smaya ‘Smile’ is the son of Dharma
and Pusti in the Bhagavata-purana (MW).

Hyperbole. The dharanis speak of koti ‘ten million’, nayuta ‘myriad’,
Satasahasra ‘hundred thousand’, and ‘countless like the sands of the
Ganga river’ (Ganga-nadi-valuka-sama in dh.5, 6). The high numbers
are the magnitude of spiritual efficacy and not arithmetical numbers. The
Immense is life (prano vai virat). It is a hyperbole. Kofi is hyakuman
in Japanese. Trayastrimsat-koti deities are specified in the Satapatha-
brahmana 4.5.7.2 as: 8 Vasus + 11 Rudras + 12 Adityas + 2 Heaven and
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Earth. They are supreme (koti) because they anoint Indra for paramount
rule in the Aitareya-brahmana. Prof. Soekmono of Indonesia asked
me at the International Oriental Conference at Ann Arbor, Michigan,
how King Miilavarman (ca. 400 CE) could donate 20,000 cows to
Brahmanas as stated in his yipa inscription I1I. Java could not have had
so many cows in the fourth century. I replied that the high numbers are
an exaggeration. He must have donated 20 cows of a high pedigree and
sahasra ‘thousand’ means ‘of the highest breed’.

The invocations of the dharanis can be better understood by the
sevenfold classification of anuttara paja or forms of supreme worship
in the Dharmasangraha, translated into Chinese by Danapala in 985
CE (K1124): vandana (salutation), pijanda (worship), papa-desana
(confession of sin), anumodana (gratification), adhyesana (request for
blessing), bodhicittotpada (awakening of the Bodhi mind), parinamana
(maturation). The Cambridge manuscript has only five forms, while two
other manuscripts have six forms.”

Empress Wu (1. 684-705) came from a pious Buddhist family and
was a patron of the Buddhists. She came to the throne in 684 and by 691
Buddhism became the state religion. During 67778 there was a major
fiscal crisis. In 687, most of north China was undergoing famine. In 689,
a white stone was discovered in the Lo River bearing the prophecy, ‘A
Sage Mother shall come to rule Mankind, and her imperium shall bring
Eternal Prosperity’. A grand celebration for its veneration took place
in 689. In 692, Empress Wu’s army crushed a Tibetan invasion and
established a protectorate at Kucha. She busied herself with Buddhism
and added ‘Maitreya the peerless, Golden Wheel’ to her title. Golden
Wheel means the Supreme Cakravartin. The years from 695 to 699 were
plagued with the border raids of the Northern Turks, defeat of a large
Chinese army only 200 miles from Ch’ang-an by the Tibetan minister
Mgar Khri-hbrin, rebellion by the Khitan, the crusade of the Khitans to
depose the Empress, plunder of the border prefectures by the Turkish
ruler Qapaghan, conspiracy of Liu Ssu-li to seize the throne, and an
atmosphere of dread at the court. Cintamani (wrongly reconstructed as
Ratnacinta) was invited to China to translate Sanskrit texts on Cintamani
Lokes$vara. He was hailed as a ksatriya of the royal caste. The Empress
sent a special envoy to Khotan to bring the Avatarmsaka corpus, whose
translation extended over five long years and the Empress herself took
part in the translation. The main deity of the Avatarmsaka is Rocana
(Jpn. Roshana) or Sun. Rocana of Bhagavaddharma’s translation
became Vairocana in Siksananda which is translated as the Great Sun in
Chinese.
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The most effective talisman of KR had been brought to China by
Prajhadevendra six years before the Avatarhsaka corpus. The Empress
became seriously ill in early 699. Siksananda made its first translation
in 700 for her recovery. As soon as the translation was completed it
disappeared, probably whisked away by the detractors of the Empress.
A team for its translation was set up a second time under Mitrasena (not
Mitrasanta) who had come from Tukhara 10 years earlier in 690 and
was working at Ch’ang-an. He completed the translation by 704 (K352,
T2152:369¢26).

The restoration of the name to Mitrasanta (?) has been influenced
by that of another Indian monk Chi-yu. It means, Santimitra ‘friend of
quietitude’ (chi ‘quiet, solitary’*® + yu ‘friend’”’). Chi-yu reflects the
Chinese phrase k& ‘friendly to Tao, loving the doctrine or the truth e.g.,
of Confucius’. The name Mi-t’o-sien is a transcription of Mitrasena.
Mitra is the Sun God and sena is a suffix for the names of the warrior
class of ksatriyas. It means a ksatriya blessed by the invincible Mitra or
Mithra Invictus. Mitrasena occurs in the dictionary of MW as the name
of a Buddhist. Being of the royal caste he was respected by the Empress.
When he personally presented the KR to her, she rewarded him lavishly
and granted him permission to come and to leave China at will. She had
been seriously ill from 703. She felt relieved when the translation of the
KR by Mitrasena in 704 made it possible to perform its special rites to
lead her to the Western Paradise of Sukhavati, when she passed away.
She died in 705 at the age of 82.

Empress Koken (r. 749-58, 764-69) suffered from depression. On
the advice of her cousin Fujiwara-Nakamaro she abdicated the throne
in 758. Monk Ganjin founded the Toshodaiji monastery under her
patronage in 759, with Thousand-armed Avalokite§vara as its main
deity. The monastery was to be a blessing for her return to the throne.
The Thousand-armed Avalokitesvara was and is invoked for protection
in all hazards in the Nilakanthaka dharant of Bhagavaddharma (T1060).
In the version of Amoghavajra (T1056), the dharani says: bring the
state under my control, including all the kingdoms (Sighram vasam me
rastram sardjakan kuru™).

The Empress was introduced to a handsome young monk Dokyo. He
nursed her to a miraculous recovery. The rites of the KR were performed
during this period of loss of power for her to overcome her depression
and return to the throne. The rites became famous as Ayakuman-
todarani. A hundred million copies were printed as per the fourth
dharant, which enjoins 99 million copies. The phrase should be analyzed
as hyakuman + todarani: hyaku ‘hundred’, man ‘ten thousand’ which is
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hyperbole, and todarani the ‘dharani for insertion in the to/ stupa’. The
word ‘stupa’ goes with dharant and not with hyakuman. The extant sheet
of Empress Koken is the second dharani to eliminate all sins and to lead
to enlightenment. The Empress’s cousin disliked the monk. He led a
rebellion but was killed. The Empress returned to the throne in 764 and
ruled till 769.

The hyakuman todarani of the Empress were taken as an arithmetical
number and not as a hyperbole. The hyperbolic numbers were to
highlight the multifold efficacy of the dharanis. The high numbers are
the magnitude of the spiritual. Life is immensity (prano vai virat). The
Empress understood hyakuman as the number and had one million
dharanis printed and one million tiny wooden pagodas crafted to store
them. In Chinese, 100 replaces 99 copies as it confirms to the rectitude
of ideographic stylistics. Several thousand copies of the dharant are still
preserved at the Horyuji monastery.

Seven dharanis of the KR

Dharani 1 is called mila-mantra (rtsa.bahi snags) in Tibetan

namo saptasaptatibhyah | samyak-sambuddha-kotinam | parisuddha-
manasa-vak-citta-pratisthitanam |

namo bhagavate amitayusasya tathdagatasya |

om tathagata-suddhe ayur-visodhani samhara-samhara |
Sarvatathagata-virya-balena pratisamhara dayu | smara-smara
Sarvatathagata-samayam | bodhi-bodhi budhya vibudhya bodhaya-
bodhaya | sarva-papa-avarana-visuddhe vigata-mara-bhayam
subuddha-buddhe | hulu hulu svaha |

Salutation to the Seventy-seven of the Supreme (koti) Perfectly
Enlightened Ones, worshipped with purity of the mind, speech, and
conscience.

Salutation to Lord Amitayusa Tathagata.

Om. You purified by the Tathagata, purify my life, sustain [me].
Sustain [my] life by virtue of the powers of the Omnipotent Tathagata
(i.e., Amitayusa). Think of the vow of the Omnipotent Tathagata. You
the Enlightenment, being enlightened, enlighten me. You are purified
of all sins and ailments, make me devoid of the dread of death and
supremely enlightened. Hasten, hasten, svaha.

The devotee invokes the Goddess [Pure Radiance] to absolve him of
all sins, to take away the apprehension of death, and to endow him with
a long life.
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The Chinese text has a salutation to saptasaptati ‘seventy-seven’,
while Tibetan to ‘seven’. Originally it might have been namo
Saptasaptibhyah ‘salutation to Saptasapti’ or ‘Sun’ as Amitayusa is a
solar deity. Saptasapti was not understood by the writer of the KR and
he substituted it by the numerical for 77. Saptasapti means ‘having
seven horses’ and is the name of the Sun in the Mahabharata. It is a
synonym of Saptasva ‘Sun’ in the Rigveda.

Sarvatathagata does not mean ‘all Tathagatas’ but ‘Omnipotent
Tathagata’, the prime Tathagata of KR, namely Amitayusa.

Avarana are mental afflictions and nivarana are physical ailments,
like adhi and vyadhi.

Where the Tibetan differs from the Chinese:

namah saptanam samyak-sambuddha-kotinam parisuddhena manasa
abhyarcita- pratisthitanam |

namo bhagavate Amitayusasya Tathagatasya |

om Sarvatathagata-suddhe, ayur-visodhani samhara-samhara
| Sarvatathdagata-virya-balena pratisamhara ayuh sara-sara |
Sarvatathagata-samaye bodhi-bodhi buddhya-buddhya bodhaya
bodhaya mama sarva-papam | avarana-visuddhe vigata-marana-
bhayar subuddhe buddhe huru huru svaha |

Salutation to the seven Supreme (kofi) Enlightened Ones worshipped
with a pure mind for being blessed.

Salutation to Lord Amitayusa Tathagata.

O You empowered by the Omnipotent Tathagata, purify my life.
Enhance it (i.e., life). Enhance life with the mighty powers of the
Omnipotent Tathagata. Come Come. You the vow of the Omnipotent
Tathagata absolve me of all my sins. Deliver me from all mental
afflictions (avarana), take away the dread of death. You the enlightening
one, hasten, hasten. Svaha.

The devotee prays for being delivered of all mental afflictions, for
being absolved of all sins, and for taking away of apprehensions of
death.

Pratisthita is for adhisthita ‘to be blessed’: MW translates adhistha ‘to
bless’.

Dharani 2 is for the pillar (yasti). It is not found in Tibetan.

Om Sarvatathdagata-vipula-yasti mani-kanaka-rajata-vibhisita-yasti
dhuru-dhuru | samantavalokite sara-sara |

papa-visodhani | bodhani sambodhani | pravara-yasti-vare mani-tuste
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Dharani 1(1)
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Dharani 1(2)
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huru | nirmala- visuddhe hiim hiim svaha |

Om. O magnificent (vipula) yasti of the Omnipotent Tathagata (i.e.,
Amitayusa), decorated with gems, gold, and silver, bestow your care,
keep watch everywhere, please come, come.

Purify me of my sins and enlighten me. You the exalted yasi, brilliant
(?) with gems, hasten. Homage to you the Immaculately Pure.

dhuru dhuru ‘sustain’ is from the root dhr, like dhuram-dhara ‘helping
another out of need’ from Hitopadesa (MW).

The second dharani was printed in a million copies by Empress
Koken around 770 CE. The Khotanese version calls it the mantra for the
dhvaja and it has to be placed in the divaja.”” The Chinese version calls
dhvaja a multi-cakra-shaped pillar.

Yasti, cakra, dhvaja, yupa-yasti, dharmardja are technical
architectural terms and must be studied in comparison with Tibetan
texts on the construction and symbolism of the stupa. Tucci cites and
translates two Tibetan works: Bde.bar.gsegs.pahi sku.gzugs.kyi tshad.
kyi rab.tu.byed.pa yid.bzhin.gyi.nor.bu and Vaidirya.g.yah.sel (folio
290b6-).” Mark E. Long has discussed the architecture of the stupa in
Indonesia.’' The Kriyasangraha of Kuladatta, whose earliest manuscript
is dated Samvat 336 which corresponds to 1216 CE, was transcribed
and translated in ‘Etude sur le stiipa dans 1’Inde ancienne’ by Mireille
Bénisti.”> The KR will have to be retranslated in comparison with these
and other works.

Prof. Duan describes the pagoda as being in two portions: the bottom
part and above it the column (yasti) built of stone in seven layers.”
The terms can be clarified in accord with the prescription in the KR
and in the Sanskrit dharanis. The hollow square room at the bottom
is a stipa-prasada or stupa palace, a term in the Old Javanese San
Hyan Kamahayanikan 55.23. The column above it is called yasti in the
dharant. The Tibetan term is srog.sin, which is a translation of yasti
in the Mahavyutpatti 7064. Srog.sin is the equivalent of yipa in the
Tibetan Amarakosa (342.169, 179.18): yipa is a sacrificial pillar in the
Rigveda. The column represents the function of a yipa. Srog.sin also
means a pole in a stiipa. The duration of life depended on the srog.sin
‘life-tree’. In Chinese it is termed xiang-lun-cheng ‘multi-cakra pillar’.
In Khotanese it is dasa, which is Sanskrit dhvaja. Dhvaja is a technical
architectural term and does not mean a ‘banner’. It has been rendered
as ‘a house situated to the east of any object’ (V.S. Apte, The Practical
Sanskrit English Dictionary), or as ‘a place prepared in a peculiar way
for building” by MW (522a), who cites it as a lexical word. Hemacandra
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says that dhvaja is a house in the east (pirva-diso grham). The
compound dhvaja-grha occurs in Hemacandra. The dhvaja has seven
cakras, being dedicated to the solar deity Amitayus. Sun rays have
seven colours. Cakra is the wheel of the Sun’s chariot in the Rigveda.
In the Yajavalkya-smrti 1.265 cakra means ‘sovereignty, realm’ as the
wheels of a monarch’s chariot roll over his dominions. In the pagoda of
Empress Shotoku they are rounds but are square in the Chinese pagoda
of the princess. In India, mandalas were round, but they became square
in China, as the imperial metropolis was rectangular.

The Khotanese version says that the second dharant was the ‘mantra
of the dhvaja’, or ‘the mantra dwelling in the dhvaja’. Dhvaja-yasti
means ‘flag staff” in Manu and Mahabharata. The dhvaja has also been
called damarasa in Khotanese. It is Dharmaraja or Yama the God of
Death. The KR was enunciated by Lord Buddha to Kapilacanda who
was on the verge of death. Prof. Duan has rightly pointed out that the
KR was efficacious for increasing lifespan in this existence and for
attaining paradise in the trans-life. Empress Wu had fallen seriously ill
in 703 and its rites were performed in 704 to lead her to the Western
Paradise. The Empress passed away in 705. The KR was primarily a
terminal rite in the final decade of life, and it could not have been the
spiritus movens for the spread of stupa worship. Worship of the stiipa
goes back to the lifetime of Lord Buddha himself. He gave his hair and
nail pairings to two merchants from Bactria and instructed them in the
way of making a stiipa for worship. They made this stupa at Asitafijana,
the capital of Bactria, and Hsilian-tsang visited its ruins.

Dharani 3 is for the renovation of the pillar.

Om Sarvatathagata-mala-visodhani skanda | vilepana-vare
pratisamskara |

tathagata-dhatu-dhare dhara-dhara | sandhara-sandhara |
Sarvatathagata-adhisthite svaha |

Om, you who repair the damages [to the pagoda of] the Omnipotent
Tathagata, leap forth. You the excellent restorer, repair it.
You who conserve the relics of the Tathagata, safeguard them. Homage
to you empowered by the Omnipotent Tathagata.

The word mala in this context refers to the ruined condition of the
pagoda that requires repairs.

Pratisamskara is repair, restoration of ruined buildings in
the Divyavadana, Karmavacana, and other texts, e.g., sphutita-
pratisamskarah krtah in Divy 23.11.
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Dharani 2(1)
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The Tibetan version is:

Om Sarvatathdagata-mala-visodhani riidha-bale pratisamkara |

tathagata-dhatu-dhare dhara-dhara | samdhara-samdhara |
Sarvatathagata-adhisthana-adhisthite svaha |

Onm, you repair the damages [of the stupa] of the Omnipotent
Tathagata, restore [the damaged pagoda] with your enhanced power. You
conserve the relics (dhatu) of the Tathagata, safeguard them. Homage to
you empowered by the blessings of the Omnipotent Tathagata.

Adhisthana means ‘blessing’. It is common in Mongolian as adistid
‘blessing’. It has been misunderstood, e.g., by R.E. Emmerick in his
Tibetan Texts Concerning Khotan: “At a time when the Li country had
been a lake the Buddha Sakyamuni, in order to prophesy its becoming
a country, and to control it (adhistana) ... soared down from the sky.”34
Lord Sakyamuni flew to Khotan to bless the country, and not to control
it.

Dharani 4 is for the sanctification of the pillar.”> The Bodhisattva
Sarva-nivarana-viskambhin enunciated this dharani.

namo bhagavate nava-navatinam samyak-sambuddha-koti-nayuta-
Sata-sahasranan |

namah Sarva-nivarana-viskambhine bodhisattvaya |

om dhuru-dhuru sarv-avarana-visodhani Sarvatathdagata-ayur-palani |

vipula-nirmale sarva-siddha[n] namaskrtva vara-vara |

sarva-sattv-avalokini hiim | sarva-nivarana-viskambhini sarva-papa-
visodhani svaha |

Salutation to the Bhavagan of 99 million supreme (koti) Perfectly
Enlightened Ones.

Salutation to the Sarva-nivarana-viskambhin Bodhisattva.

Om. Sustain [all your activities], you who purify all mental afflictions,
and who grant life [by the grace of] the Omnipotent Tathagata.

You the Immense Immaculate grant all the perfections.

Hum to you who care (avalokini) for all sentient beings: keep away
all physical ailments (nivarana), redeem all sins. Svaha.

Bhagavan is Amitayusa who is invoked by the singular dative form
bhagavate.

The number of copies of the dharanis to be deposited in the canopy
is 99.% This number is specified in three dharanis (nos. 4, 5, 6). The
number 99 is to preclude hundred. Hundred years are the full span of
life in the Rigveda, Atharvaveda (sata-Sarada, satayus, satasayana),
and the entire Indian tradition. Hundred copies would be inauspicious as
denoting the end of the lifespan.
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Sarva-siddhd[n] is a wrong reading of sarva-siddhin ‘all the
perfections’. Vara-vara means ‘grant me’. The varada-mudra is for
granting boons.

The Tibetan version runs:

namo bhagavate nava-navatinam samyak-sambuddha-koti-nayuta-
satasahasranam |

namah Sarva-nivarana-viskambhine bodhisattvaya |

o turu-turw’’ mama sarva-avarana-visodhani Sarvatathagata-ayur-
palani |

vipula-nirmale sarva-siddhin namaskrtva’® vara-vara-
sarva-satva-avalokini | om sarva-nivarana-viskambhini mama sarva-
papa-visodhanam’ kuru svaha |

Salutation to the Bhagavan of 99 million supreme (koti) Perfectly
Enlightened Ones.

Salutation to the Sarva-nivarana-viskambhin Bodhisattva.

Hasten (turu) to purify all my mental afflictions, to grant me life [by
the grace of] the Omnipotent Tathagata,

O Immense Immaculate, grant (vara) all the perfections,

You who care for all sentient beings, keep away all physical ailments,
redeem me of all my sins, Svaha.

Dharani 5 is to be recited during the worship of the consecrated
pillar.*

namo navanavatinam tathagata-kotinam ganga-nadi-valuka-
samanam

om vipula-vimale pravare jina-vare sara-sara |

sarvatathdagata-dhatu-garbha-saty-adhisthite svaha |

agata-tosani svaha | sarva-deva-nivaha-oooo-adhisthana-samaye
svaha |

Salutation to the 99 supreme (koti) Tathagatas who are as numerous
as the sands of the River Ganga.

Hasten. You the Immense Immaculate, the preeminent, the chosen of
the Jinas.

Homage to You who are the quintessence (garbha) of the relics of the
Omnipotent Tathagata and empowered thereby.

Homage to You who bring joy. Homage to You the symbol of the
empowerment of all the classes of deities.

By this dharani the devotee seeks blessings of visuddha-prabhd to
bring joy (fosani).
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Dharani 4(2)
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The Tibetan version reads:

om vipula-vimale pravare jina-vare sara-sara |

sarvatathagata-dhatu-garbhe adhisthite svaha |

ayata-tosani svaha | sarva-deva-nivaha-yavi buddha-adhisthana-
samaye svaha |

Dharani 6 is the concluding rite (visarjana) of bidding farewell (cala)
to visuddha-prabhd. Its meaning is not clear. Perhaps it was intended to
be a mystic camouflage.

namah nava-navatinam tathagata-ganga-nadi-valuka-koti-nayuta-
Satasahasranam |

om bavari carani cari mori gauri cala | vare svaha |

Salutation to the 99 million supreme (koti) Tathagatas who are as
many as the sands of the Ganga river.

Om, Fantastic One (bavari), Celestial Musician, Young Maiden, my
Fair One, farewell (cala). Homage to you the Supreme (vare).

This dharani bids farewell to the goddess visuddha-prabha. 1t is
technically termed the rite of visarjana. As vocatives, all the epithets
end in a short %. Bavari is ‘crazy, wayward’ in Hindi Carani is a ‘female
celestial singer’ in Balaramayana (MW). It corresponds to Gita ‘Goddess
of Music’ in the Sarvatathagata-tattva-sangraha. Cari means ‘a young
woman’ in Sanskrit lexicon (MW). Mori is a NIA word for ‘my’ instead
of Sanskrit mama. Cala is an imperative from the root cal ‘to walk
away, to leave’.

The Tibetan text reads:
namah nava-navatinam Tathagata-ganga-nadi-valukanam koti-
niyuta-satasahasranam |
om bobori | carini cari | mori gori cala vari svaha |
The dharani should have read: namah nava-navatinam ganga-nadi-
valukanam Tathagata-koti-niyuta-satasahasranam |
It is confused in both the Chinese and Tibetan versions.

Dharani 7 is a mahadharani, which is given at the end of the Chinese
text in Siddham script. It has minor variations from the first dharani.

namo saptasaptatibhyah samyak-sambuddha-kotinam parisuddha-
manasa-valkj-citta-pratisthitanam |

namo bhagavatah amitayusasya tathagatasya |

om tathdagata-suddhe ayur-visodhani samhara-samhara |
Sarvatathagata-virya-bale pratisamhara ayu | smara-smara
Sarvatathdgata-samayam | bodhi-bodhi budhya vibudhya bodhaya-
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bodhaya | sarva-satvanam sarva-papavarana-visuddhe vigata-mara-
bhayam | subuddha-buddhe huru-huru svaha |

It pays homage to 77 of the supreme (kofi) Perfectly Enlightened
Ones who have been consecrated by pure mind, speech, and devotion.
The reading is clearly sapta-saptati and Lord Buddha enjoins the
brahmana to make 77 copies of this efficacious dharani. It seems that
this simplified reading (lectio simplicior) replaced Saptasapti, whose
meaning ‘Sun’ was not understood by the writer of the KR. smara-
smara signifies ‘be mindful to grant me Bodhi’: Take away the fear of
death (mara-bhayam) of all beings.

The Tibetan version of the last dharani is more prolix.

Namas traiyadhvikanam Sarvatathdagatanam | om bhuvi bhavan
vare vacatau | culu culu | dhara-dhara | Sarvatathagata-dhdatu-
dhare padmagarbhe jayavare acale smara tathdagata-dharmacakra-
pravartana[m] | vajrabodhi-mand-alankara-alamkrte Sarvatathagata-
adhisthite bodhaya-bodhaya | bodhani-bodhani | budhya-budhya |
sambodhani sambodhaya | cala cala | calantu sarv-avaranani | sarva-
papa-vigate | huru huru | sarva-soka-vigate | Sarvatathagata-hrdaya-
vajrini | sambhava-sambhava | Sarvatathdagata-guhya-dharani-
mudre | buddha subuddha Sarvatathdagat-adhisthite | dhatugarbhe
svaha | samayadhisthite svaha | Sarvatathagata-hrdaya-dhatu-mudre
svahda | supratisthita-stipe tathdagat-adhisthite hiim him svaha | om
Sarvatathagatosnisa-dhdatu-mudrani | Sarvatathagata-dharmadhdatu-
vibhiuisita adhisthite huru huru | hum hum svaha |
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